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1837 I accompanied Lord Lyndhurst to Kensington
Palace, when, on the accession of the Queen, the peers
and privy councillors and chief personages of the
realm pledged their fealty to their new Sovereign.
He was 'greatly affected hy the unusual scene: a
youthful maiden receiving the homage of her subjects,
most of them illustrious, in a palace in a garden,
and all with a sweet and natural dignity. He gave
me, as we drove home, an animated picture of what
had occurred in the Presence Chamber, marked by all
that penetrating observation, and happy terseness of
description, which distinguished him. Eight years
afterwards, with my memory still under the influence
of his effective narrative, I reproduced the scene in
SYBIL, and I feel sure it may be referred to for its
historical accuracy.

There was yet a barren interval of five years of my
life, so far as literature was concerned, between the
publication of' Henrietta Temple,' and c Venetia,' and
my earlier works. In 1832 I had published CONTARIXI
FLEMING and ALKOY. I had then returned from two
years of travel in the Mediterranean regions, and I
published c Contarini Fleming* anonymously, and in
the midst of a revolution. It was almost stillborn,
and having written it with deep thought and feeling,
I was naturally discouraged from further effort. Yet
the youthful writer who may, like me, be inclined
to despair, may learn also from my example, not to
be precipitate in his resolves. Gradually * Contarini
Fleming' found sympathising readers; GOETHE and
BECK FORD were impelled to communicate their un-
Holicited opinions of this work to its anonymous author.